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The following papers all try in their own
O d _I_ h way to define to what extend chaos is
rare et Chados necessary to read, re-read and interpret
literary texts, and perhaps more generally to
tell us why we need literature in our lives.
Some of the studies adopt scientific
concepts, others can be seen as examples
of textual analysis. All stress the idea that it
is through reference to chaos that we can
have a better understanding of what we
read and who we are.
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